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HEOBXOAMMOCTbDb DO®PEKTUBHbBIX METOAUK ITPETIOJJABAHMA
NHOCTPAHHOI'O A3bIKA CTYAEHTAM-XY 1OXHUKAM

Annomayusn: Anann3 00bEKTUBHBIX CIIOKHOCTEH MTPH N3YICHUN HHOCTPAHHOTO S3bIKA
C YYEeTOM OCOOCHHOCTEW BOCTIPHUATHS CTYACHTOB-XYJAOKHUKOB M OTKa3 OT
TPaJAMIIMOHHBIX METOAMK TO3BOJSIOT MPEMJIOKUTh Oosiee A(DPEKTUBHBIE MYTH,
oOJeryaronue MOHUMAHUE CTPYKTYPHO-(DYHKIIMOHAJIBHON OCHOBBI OPUTHMHABHBIX
TEKCTOB IO CIEUATLHOCTH Yepe3 aKTUBU3AIMIO JJATEHTHOIO MOTEHIMANIA YUalIUXCs C
OTIOpOM Ha UX MPOQPECCUOHATILHBIC 3HAHUS U HAaBBIKHU.

Kniouegvle cnoea: meronvka TpPENoJaBaHUs, WHOCTPAHHBIM S3bIK, CTPYKTYpPHBIE
MOJEJIH, IEPEBOJT TEKCTOB, aKTUBU3ALIMS JIJATEHTHBIX CIIOCOOHOCTEMN CTYJIEHTOB.

Dm. Y. Bragilevsky
THE NEED FOR EFFECTIVE METHODS IN TEACHING FOREIGN
LANGUAGE TO ART STUDENTS

Annotation: Analysis of natural difficulties in learning a foreign language with regards
to the specific perception art students possess and dismissal of traditional methodology
allow to offer more efficient ways facilitating comprehension of structural and
functional fundamentals of authentic professional texts through mobilization of the
learners’ latent capabilities, employing the knowledge and skills already acquired in
the field they specialize in.
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C yuerom 000CHOBaHHON paHee [4] BO3MOXKHOCTH MPEBPAILIEHUS Kypca
M3yYeHUsT WHOCTPAHHOTO sI3bIKa B TMPEAMET, COCTaBISIONIMN YacTh IHKIA
HEOOXOIUMBIX OynylieMy Tu3alHepy M XYIOKHUKY-TPUKIATHUKY JUCLMILIAH, U C
OMOpOM Ha MEXaHW3Mbl MPAKTUYECKOW peanu3alud MOTEHLHala COTPYAHHUYECTBA
BBIMMYCKAIOIIKX Kadeap M mpernoaaBaresieil MHOCTpaHHBIX SI3bIKOB [5], Tpebyercs
Oonee yrIIyOJIGHHOE TIPEJICTABICHUE O METOAUMKE U OOydalluX mpHemax,
UCTIOJIb30BAaHUE KOTOPHIX MOXKET TIOMOYb CTYACHTaM JOOUTHCS HEOOXOAUMBIX
pEe3yJIbTaTOB, MMOKA €I1I€ HE BCEr/la COOTBETCTBYIOLIUX 0XKHUIAHUSM.



