/. 1O. Bpazuneeckuii

MNPABUJIBHOCTD B IPEITIOJABAHUU UHOCTPAHHOT O SAA3bIKA B
XYJAOXECTBEHHOM BY3E

Annomayusa: YtoObl cuuTaTHCS NMPABUIBHOW, METOJAMKA OOy4YEHUSI MHOCTPAHHOMY
A3BIKY CTYACHTOB-XYIOXHUKOB, IOCTUTAIONIMX €ro (yHIaMEHTAJIbHbIE OCHOBBI,
JOJIKHA CTPOUTHCS. HE TOJIBKO Ha CUCTEMHOM H3JI0KEHUU CTPYKTYpPbl U TPAMMAaTHKH,
HO YYUTHIBaTh (PYHKIMOHAJIBbHYIO CIEHU(UKY PA3IMUUA U COBIAJEHUN MHOCTPaHHO-
ro si3blKka U U3y4aeMoW CTYyJIEHTaMU CHEIUaIbHOCTH Ha YpoBHE 0a30BBIX MOCTPOE-
HUH, IPUEMOB U aNrOpUTMOB. XOTs B U300pa3UTENBHOCTH TEKCTOB U MPOU3BEICHUMN
UCKYCCTBa, PAaBHO KaK B MX KOMIIO3WLIMOHHOM YCTPOWMCTBE, HEMAJIO CXOJACTBA, IPUH-
[UIHATbHBIC PA3IUYM JOMUHUPYIOUIUX B 3TUX O0JACTAX TEHIEHIMH TaKke BechMma
3HAYUTEbHBI: W3HAYAJIbHAsl CYOBEKTUBHOCTh TBOPYECTBA, MOMCK HOBBIX TEXHHUYE-
CKHMX CPEACTB, CTPEMJICHUE YWTHU OT CTEPEOTHUIIOB B HCKYCCTBE, YTO MO3BOJSET OT-
KJIOHAITBCSI OT CTPOTOTO CJIEA0OBaHUSI KAHOHAM M TPAAULHUSAM, SIBHO KOHTPACTUPYIOT C
00BEKTUBHOW HEOOXOIUMOCTHIO MPHUAECPKUBATHCA OTHOCUTENBHO KECTKUX CTaHaap-
TOB B S3BIKE U MMOCTOSIHHBIM THUPAXXHUPOBAHUEM TUIIOBBIX (Ppa3 B MHOTOKPATHO MOBTO-
PAIOIIMXCS CUTyallusX, HE Hapyllas YCTOSIBIIMECS HOPMbI, U3BECTHBIE KAaK MpaBuia
rpaMMaTHKU. Bce 3To BBIHYXKIAeT UCKaTh OOIMEe alrOpuTMbl HA YPOBHE 3TAIOB OC-
BOCHHS TEXHOJIOTUH peMecia, MpeAIIecTBYIOIEero TRopuecTBy. Ommoku B popmyrnax
U HapyIleHUs MOCIIEeI0BATEILHOCTU ACUCTBHI B 00enx cepax upeBaThl HEYIauyaMH,
TOT]J1a KaK MPaBUIbHBIEC AEHCTBUS IO BBIBEPEHHOM CXEME BEAYT K yCIEXY.

Kniouesvie cnosa: MeToquKa MpENoJaBaHus, UHOCTPAHHBIN SI3bIK, UCKYCCTBO, Mpa-
BUJILHOCTH O0yUY€HHUE, CTYICHThI-XYI0KHUKH.

Dm. Y. Bragilevsky

CORRECTNESS IN TEACHING A FOREIGN LANGUAGE AT AN ART TRAINING IN-
STITUTION
Abstract: To be considered correct, the methodology of teaching a foreign language to
future artists learning its fundamentals must rest not only on the orderly explanations
of its structure and grammar, but also take into account the functional specifics and in-
herent similarities of the essentials at the level of practices and procedures in both the
foreign language and the professional subjects being taught to the students. While vis-
ual perceptibility of either texts or works of art, same as their compositional patterns,
bear noticeable resemblance, the principal disparities of the trends prevailing in both
fields are obvious as well: initial subjectivity of any creative process, a constant search
for new media, attempts to avoid stereotypes in art, allowing to forgo rigid canons and
traditions, starkly contrast with the objective necessity to follow the relatively inflexi-
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